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INTRODUCTION

n the hundred or so years since its demise, our popu-

lar understanding of visual Art Nouveau has shrunk

to a few key tropes: vines and flowers. Stern figures

in billowing fabrics. Maidens with flowing hair. We

know of Klimt and Mucha, and frankly not much be-

sides. We glean Art Nouveau through the narrow lens
of its brief revival in the 1960s and 1970s, rather than the origi-
nal works. Typography fares no better: Ask any designer to
name “the” Art Nouveau font. Chances are they’ll pick Arnold
Bdcklin, that beautiful but overused mainstay. Its tentacular
curves obscure scores of other fine typefaces that were in use
at the time, many of which deserve our attention. But that va-
riety is lost to us, left behind by successive revolutions in
printing technology, each of which carried forward only the
current favorites.

This design kit offers twelve such lost treasures, along
with authentic vignettes and decorative material. My recon-
structions are thoroughly researched, meticulously drawn,
spaced and kerned. | have added support for most European
languages, as well as many OpenType features that make the
add-ons and variations of the originals accessible in today’s
applications. Nothing would please me more than seeing you
put these fonts to good use in your next project. [ imagine
their original designers would agree.

My thanks go to the many people who so generously sup-
ported this project with their help and advice. Chief among
them are the incredible community at typografie.info, and the
wonderful staff at the Letterform Archive. Special thanks to
Marcus Bonszkowski and Robert M. Schdne, who both shared
rare items from their collections, and to Norbert Pautner for
his invaluable contribution to the restoration of Meierschrift.

Winchester, December 2020

Oliver Weiss
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A FEW WORDS ON JUGENDSTIL

Following the example of British, French, and Belgian artists
that had rebelled against the stuffy historism of their national
academies of art, a small circle of German artists formed the
“Munich Secession” group in 1892. They set out to create ev-
eryday art in a modern, forward-looking style, drawing inspi-
ration from non-European art forms, and from nature itself.
From 1896, they published their works and ideas in an artist’s
weekKly titled “Jugend” (Youth), which soon evolved into a
widely known and appreciated magazine for “modern living.”
Its name soon became synonymous with the German version
of Art Nouveau. Early “Jugendstil” (Youth Style) combined
the floral motifs of Belgian and French Art Nouveau with the
craftsmanship of the British Arts and Crafts movement.
Within a few years, it evolved into a much more restrained,
linear style, favoring clean lines and understated, geometrical
décor in a way that directly foreshadowed Art Deco. Many of
the artists responsible for this development continued on,
with perhaps the Bauhaus as a logical conclusion.

With this background in mind, [ have selected the typefaces in
this design kit to provide a representative, though necessarily
incomplete, cross-section of Jugendstil type design. I hope it
will form a useful addition to your toolkit.
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TECHNICALITIES

\\l @ \\l @ \\z

X Use of this software is subject to the End User Li-
cense Agreement found at www.waldenfont.com.

S The software includes fonts in OpenType format,
suitable for all major, modern operating systems and
graphic design applications. Web fonts are also in-
cluded.

I All fonts have been carefully spaced and kerned
by hand. Please make sure you enable kerning in
your application.

X Several fonts contain advanced OpenType fea-
tures, such as contextual alternates, discretionary lig-
atures, swash letters, and stylistic sets. These are de-
scribed in detail in this guide. Please check your de-
sign application’s documentation to learn how to en-
able and use OpenType features.

I To insert symbols from the border and ornament
fonts included in this set, use any convenient charac-
ter viewer, or your application’s glyph browser. |
have provided character mappings mainly as a refer-
ence.

I If you have questions, please visit my website,
www.waldenfont.com. You can also contact me
through the feedback form on the website, or alterna-
tively by email at support@waldenfont.com.
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LIST OF TYPEFACES

Maria Theresia
Ovid
Wittelsbach
Habsburg
Wallenstein
Meierschrift
Liane Semi-Bold
Dahlia

Radium

Fafner

Rienzi Versalien
Schelter Antiqua
Border Eos
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WF DAHLIA
(G (S b ot R G e et

6 ] @
#i‘ WF Dabhlia is closely based on a draft ’i&
12 for F. Schweimanns’ ‘Wodan’, first is- %
@ sued by Stempel & Co. in 1902. While 6’

N the letterforms of the draft are largely ;
Ia those of the finished product, the draft n
12 features slightly more rounded curves. 2%

OpenType features:
%*% - Standard ligatures ?%
« Lon
ﬁ Acl)te?‘jate H,T,V,W gi
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% &
@) )
i R
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WF DAHLIA

ABCDEFGHIIKLMN
74 OPORSRCUVWRYZ [P
abcdedighijkimnopq
rsBiubmsyz 3123643

Sfrafienbahn - Moif - WEATRER
Fagaden - SESCICLES - Shillinge
Quer - KONIGSIUDLER - Myopia
Cotiperafion - Schellack - Syzygy

Nlie mdj cyrk, nie moje matpy

Oui Vibra Derra
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WF FAFNER

Bold and very modern in appearance,
“Fafner” was developed by unknown
artisans at the Schelter and Giesecke
foundry in Leipzig. It first appeared in
their 1905 type specimen catalog in
both a solid and a hatched style.

OpenType features:

- Standard ligatures

« Discretionary ligature TT
- Longs

« Alternate T

+ Raised diacritics




WF FAFNER

GUTTER
DER MAYA

IN KUHNEN KUNSTWERKEN

ALIS TEMPELGRARERN UND PRACHTSTRAREN

1t

ALISSTELLLING

KUNSTHALLE LEIPZIG
11. BIS 21. NOVEMBEER

Das Pantheon der Gitter der Maya ist sehr komplex.
Was his heute bekannt ist, ldsst noch immer nur eine
ausschnitthafte Einsicht in ihre ganze Giatterwelt zu.
Klar ist jedenfalls, dal3 die Gottheiten auf das engste
mit dem Kalender im Alltag der Maya verbunden sind.
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Ovid was designed by Heinz Keune
in 1903 as a more delicate companion
for the more angular Wittelsbach and
Habsburg typefaces. There is a floral,
or perhaps even operatic air about it
that makes it an ideal choice for fine
printing.

OpenType features:

- Standard ligatures

« Discretionary ligature TT
- Longs

« Alternate Q
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WF OVID

t 3 <

ROU5A MULTIFLURA
@ @ @ —
ABCDEFOHITKLIIN
UPRRSBRCUVWXYZ
abcoefghijklmnopqr
5 sltuvwxyz @
1234567390
Gardener's Delights - Herbacious Borders
Butterfly Bush - Agapanthus - Kaffir Lily
Baby's Breath - Bachelor's Buttons - Hay
Balloon Flowers « Alchemilla - Bergamot
Oil - Hemlock - Deubia - Kniphofia - Ixia
Oafflower - Bltreemeria - Lizaro Urchios

Nipplewort - Cosmea - Jack-in-the-Pulpit
Scarlet Pimpernel - Evening Primroses
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WF HABSBURG

= =i

Habsburg, drawn by Heinz Keune
for Schelter & Giesecke, was issued
in 1903 as an expanded complement
for Wittelsbach, launched the same
year.

OpenType features:

Standard ligatures

Disc. ligatures th tt tz ch ck
Long s

Alternate C,H, N, &

Regular, lowered, and “e” Um-
laut forms
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WF HABSBURG

G
&=
[
// The
Olobetrofter
Ramboo (Mother

Laub und Bandelwerk
Effect Cawn Hen BHamburg
Wadrerftein, Zddch & Prellers
MA MASLO NA HLAVE

CARRBON & NATION

SUGOLGEFAD
CHOCOLATE
123
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WF WITTELSBACH
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Wittelsbach is well-suited to display
and text pieces at all scales, more so
when paired with the broad sibling,
Habsburg, or the even more blocky
Wallenstein. The type was popular,
and still appeared in the 1932 S &G
catalog.

OpenType features:

Standard ligatures

Disc. ligatures th tt tz ch ck
Long s

Alternate C,H, N, &
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WF WITTELSBACH

estandosi un mattino da sogni inquieti, Gregor
D Samsa si trovo framutato, nel suo letto, in un

enorme insetto. Se ne stava disteso sulla
scthiena, dura comuna corazza, e per poco che alzasse la
festa pofeva vedersi il ventre abbrunito e conuesso,
solcato da nervature arcuate sul quale si reggeva a
stento la coperfa, ormai prossima a scivolare completa-
mente a ferra. Sotto i suoi occhi annaspavano impo-
tenti le sue molte zampette, di una sottigliezza
desolante se raffronfate alla sua corporafura abituale.

«(he cosa mi ¢ accaduto?», si domando. Non stava
affatto sognando. La sua stanza, una normale stanza
per esseri umani, anche se un po’ troppo piccola, era
sempre [i quieta fra le quattro ben note pareti. Al di
sopra del favolo, dove era spiegato alla rinfusa un
campionario 0i tele appena folte di valigia (Samsa
faceva il commesso viaggiafore), stava appesa un'il-
lustrazione che egli aveva ritagliata qualche giorno
prima da una rivista illustrata e poi aveva messa in
una graziosa cornice dorata.
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WF WALLENSTEIN

%%[MD]@M@EMEE@@EEEEE@M@@M@%%
00 00
09 09
%g I'leinlz1 Kel.me pr(?d;cec[d Wallen§tein %g
as a heavier-weighted companion to
i v v
Q@ i;nd an oitﬁlled cut, whi?h chould t1>ef,l Q@
m@ combined for a two-tone effect. mm
00 00
mm OpenType features: mm
@@ - Standard ligatures @@
0T ey i
o FrakursivieH o
00 00
09 09
00 00
09 09
00 00
i i
0010(0/0100IGIVIONI00]0IRBIIEIVIIIORI0VIVIEION
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WF WALLENSTEIN

CRUIT BATS

ABCDECEGHAIJORLIT
NOPRARSEBETUVOWAY Z
2345 abcdefghi 67849
jkimnopqgrsBftuvwxyz

Luxuriate - Rowing & Ramming
Coffee - SUMGAOLGECAIS - Bean
Rat & Raven - News - Jonquille
(Mama - Stand - Gractures - Tea
Caliper - Gorgeous - Aandglove
Jagolon - Assemblages - Geon
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WF MARIA THERESIA
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Maria-Theresia-Versalien, designed
about 1903 for Schelter & Giesecke,
is yet another design from the fertile
mind of Heinz Keune. Its wispy lines
look extremely good in delicate card
work. In my version, the lower case
contains small caps.

OpenType features:

- Disc. Ligatures TT, TH, CH CK
« Regular and lowered diacritics
« Narrow T

. TailedE,F

- Tailless L




WF MARIA THERESIA

MOTTRC
CORBEAQU

GDCDCCERaGM
[ OHLLMNOHOPQ

RLIOTTOLVWAYZ
P1c34567390

SOROL NEW SOROL
NoTMmEG BotreRrMIlK TED
Fen, Cheamom a Aowe
CRenons-en-Croampaacne
(MonToocon LoDz Beruin
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WF MEIERSCHRIFT

AN

Meierschrift is derived from a 1903
contest entry by C. F. Meier, graphic
artist in Darmstadt. Starting in 1904,
Schelter & Giesecke produced it in
as many as ten grades. Yet, despite
the effort, it had disappeared by the
end of the 1920s. The shape of some
decorative initials remains unknown
to me; Graphic artist Norbert Paut-
ner kindly contributed original de-
signs to complete the set.

OpenType features:

Standard Ligatures

Disc. Ligatures TT TH, CH CK,
th, tz, ch, &k

Decorated Initials

Decorated Initials (deco only)
Decorated Initials (body only)
Alternate H,L,V

AN

[ ay | e ay]  ay |  ay]  ay |  ay] e ay] | B ey ay] |  ay] e a] | aN] | w] | mN]|
] | ] | ] | ] | B ] | B woa| | B wa | | ] | B woa| | woa| | B | | o] | B woa | B o] | ]|




WF MEIERSCHRIFT

meierschrift

ABCDEFGANIJKGLIT
NAPEARSATUOWMXYZ

ahcdefghijklmnopgrstu
[@ 12345 umiyz 6789 &

ABCODEFGRIIKE
MIOPEBRSTUXZ

MUCKEN MACHT BUTCER
CULINARY MATHERRABOAD
Petulant Shipwredks Crusty
Muffler Traft Cutter [Megger
Provence-flpes Cote d'Azur
OERGABE Swift & Effective
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WF RADIUM
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The slightly zany Radium originated
in 1905 as a reverse (white on black)
advertising typeface in 1905. Not just
tolerating, but leaning into the un-
avoidable white flashes between let-
ters, the designers added decorated
punctuation marks to emphasize the
lines. My WF Radium is a positive
version, which [ hope will increase
its versatility.

OpenType features:

Fancy Punctuation
Long s
Alternate H,1,7, T, W, X

9)9)9)9)9]9]9[9/9(9/9/9/9/9/099/9/99999)
PRPRRRRPRPRPPPPPDIIDDDDDVD®

EEEEEEERRDDDOD
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Wl RACILM

sfoFoFodofoFod
[M=d2=Clccle INQHNICY

Cather, We Crave Cheddar
AAMHOCKS TWEECIE Mix
Ord Slar ikke nason ikidl,
V Académie Crancaise ¥/

GMOGN=POINGLL




WF RIENZI VERSALIEN
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Versalienschrift Rienzi dates
from 1901. This geometric, cap
only Grotesk is made more in-
teresting by a wide selection of
adventurous ligatures.

OpenType features:

Discretionary Ligatures
Alternate Ampersand

el R DA
el e DR el et

I

EES NSy
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WF RIENZI VERSALIEN

ALS GREGOR SAMSA EINES MORGENS
AUS UNRUHIGEN TRAUMEN ERWAGITE,
FAND ER SIE IN SEINEM BETT ZU EINEM
UNGEHEYEREN UNGEZIEFER VERWANDELT.
ER IAG RIF SEINEM PANZERARTIG HARTEN
RUGEN UND SAH, WENN ER DEN KOPF
EIN WENIG HOB, SEINEN GEWOLBTEN,
BRAUNEN, VON BOGENFORMIGEN VER-
STEIFUNGEN GETEITEN BRIE, AUF DESSEN
HOHE SI® DIE BETTDE®E, ZUM
GANZLUIGEN NIEDERGLEITEN
BEREIT, KRUM NOE ER-

RJLTEYERENEIET G EEM N LM
TUUT TTRUNTUIAEREHET THSS
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LIANE SEMI-BOLD

\/4' It | =] 1L u_\/

| Liane Semi-Bold, dating about 1908, |
was intended to be a “monumental”
typeface for advertising and poster

work, a “Plakatschrift,” by Schelter
& Giesecke. It has a very distinctive
blackletter feel, even without the op-
tional decorative initials. Its narrow

forms make excellent use of vertical
i space. |

OpenType features:

« Blackletter capitals
« AlternateH, 7, X
- German double-m, double-n

%;u:lmar\c f I A\

[25]




WF LIANE SEMI-BOLD

irt HIIIIIIIMII

ABCOEFGHRINIHEMNOPORSTUUWRYZ
abrdefghijkimmnriopgeskfuvwkyz 12
MGCDEFGRRIMRCTANDPORS
456  THDWXYZ 7800

finte pie ills Us Slowly

A [a t3te de I'armée! Hapoléon Bonaparte
Gewandhaus-Honzerte & Dixieland-Abende
Grofkotzine Cuftsthlsser Sthwarzer Hater
Byl v Aime & papeZe nevidé]. Bo tejte b

STHDTISCHE STRAGENBAHK
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WF SCHELTER ANTIQUA

(85— ~0]

7 S

The text of this booklet is set in my
rendition of Schelter Antiqua. The
original had been issued in 1905 by
Schelter & Giesecke. In 1907, it was
available in six styles. By 1932, the
uncial-style 0 had been replaced by a
regular d. The typeface also includes
some Fraktur-style capitals as alter-
nates.

OpenType features:

- Standard Ligatures

- Disc. Ligatures ch ¢k tt th [t
- Fraktur Style E, M, N

«  Uncial Style d

&EB¥ . @:




WF SCHELTER ANTIQUA

LE BOULEDOGUE

Le bouledogue francais est une race canine de la famille des
molosses qui apparut d’abord en Orient avec le molosse de
Sumer, et dont les principales caractéristiques sont un crane
brachycéphale, un corps trapu et court prés du sol, des
babines pendantes et une imposante musculature. Il descend
du bulldog anglais, dont il tire certaines particularités,
comme le museau aplati et la machoire puissante. Le poil est
assez court, la robe parfois bringée. Il a de longues oreilles

pointées vers le haut et rondes.

ABCDECFGHIJKLM)

NNOPQRSTUOVWXYZ

abcdoefghijklmnopqrst
uvwxyz 1234567890
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WF JUGENDSTIL ORNAMENTS
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WF JUGENDSTIL ORNAMENTS




WF BORDER EDELLINIEN

Schelter & Giesecke, before 1901

%

¢ )

? EDELLINIEN BUKDER f
A Combination Border in 46 pieces

— —

1 Easily assembled ona 4 x 6 grid |
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WF BORDER PEACOCK
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This border was published by

Schelter & Giesecke before 1904.

To assemble, arrange the pieces
as needed. For pieces with eye
spots, stack a copy and change
the stylistic set to ”€ye Spot.”
Fill with color, and arrange to
back.

Long horizontal and vertical bits
can be stretched to fit any size
by repositioning just the outlined
nodes after the piece has been
converted to outlines.
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WF BORDER EOS
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All the elements of this handsome
border consist of closed curves and
thus can easily be filled with color.

O 0O
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Q @1909@% [7

Walden Font Co. k
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WF BORDER SEEROSEN & NIMBOUS

SEEROSEN

COMBINATION BORDER

2
Sy

& [ NMPUS BORDER




WF BORDER VER SACRUM

r R
The Vienna Secession group called their magazine “Ver
Sacrum,” Latin for “Sacred Spring.” Heinz Keune created

the eponymous border for Schelter & Giesecke before 1901.

[C e —l @ v ~ &=
e - > 2 @ A B

<

Assemble multi-tone elements by stacking one copy per color.
Change the stylistic set for each layer. Fill and arrange.

(o) 7 (cfefe o 6 AR
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( Color 1 %@3 @ =“‘
)< Color 2 w ‘ f\ g“
**", Color 3 *e’ © =
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WF BORDER FLACH

O%M%o

1901-2020

This handsome, geometric border was featured
in the 1915 specimen book of the Bauersche
GieBerei, though it almost certainly predates it. ||
My version includes stylistic sets for open ele- A
ments, as shown around this page, and closed

ones, as shown below.
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WF BORDER PATRIZ HUBER

1878-1902
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WF BORDER PATRIZ HUBER

TLPADEES

ﬁ\*ﬂﬁaé
@&ijg%
Wﬁmwj
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This glyph furnishes lines of the correct

wioth and Oistance to connect the elements.
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finer Weikbier

Varaisiiche Kiche
Gulgarische Weine
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WELDEN e0NT CQ.

Digital Type Foundry

Oet all our ofher design Rits:

I= The Kraftwerk Press
25 authentic, heavy-duty industrial display, text, border, and symbol
fonts from the 1920s.

=" The New Victorian Printshop
56 authentic text, display, and script fonts, 48 border fonts and 7
symbol fonts resurrect Uictorian typography in all its ornate splen-
dor. Includes well over 1000 clip-art images.

I= Bmerican Poster Eonts
62 World War 11 fonts as seen on period posters.

I=" The Wild West Press
47 bold and grungy Wild West advertising fonts with 300+ clip-art
images, borders, and bullet fonts, including the whimsical “Cattle
Brands.”

I=" The Civil War Press

14 authentic Civil War era fonts from recruitment posters and other
printed material of the time. Includes 70 clip-art images.

I= The Gutenberg Press
18 historic German Fraktur fonts, including Gutenberg’s bible font,
and many other classics. Includes 70 clip-art images.

I= The (Minufeman Printshop

18 original Revolutionary War era fonts plus 300+ clip-art images.
(ontains all you need fo create authentic 18th century designs.

=" Divers Handes

9 handwriting fonts from the Middle Ages, Renaissance, and be-
yond.

= (Nagick
11 bizarre calligraphy fonts, including custom creations by renowned
Australian calligrapher Mark (alderwood.

www.waldenfont.com
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This booklet, and the accompanying software are Copyright © 2020 Oliver
Weiss d/b/a Walden Font Co. All rights reserved. No unauthorized use or
distribution. Use of the software constitutes acceptance of the End User Li-
cense Agreement available at waldenfont.com.

Don’t drink and drive. Be kind. Wear a mask.
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